[e)
concreo

| AM EXCEPTIONAL: THE MILLENNIAL EXPERIENCE

=0NN
eluap! elidoud ))ap e21891 B)|Y

N WINNTTTIN 130 VN334

VNOILd19X3 NV |

| AM EXCEPTIONAL:

THE MILLENNIAL EXPERIENCE

The Search for Identityin the Next Greatest Generation 4/

—
==
m
>
(]
m
)
=l
o
=
=
=
—
rm
(o]
O
m
==
m
=
~
- —
=
[=I=]
=
—
—
m
=
=
—
—

BN 978- 88- 906533- 8- 4

4/

| Si
9"788890"65338

OQ%JUOD



| AM EXCEPTIONAL:

THE MILLENNIAL EXPERIENCE R

‘\\
o= S
The Search for [dentity in the Next Greatest Generanon Z"L)

\\i’ = /




Most of the pictures
included in this project
were not crafted by
professional photographers.
These are personal, amateur
photographs taken by the

Millennials
who collaborated on this exhibit.

Therefore they remain untouched.

The gift to see the beauty surrounding
us is not something given only to professionals,
but to anyone with a heart that is open

and gazing outward onto the horizon.




A MILLENNIAL®
MANIFESTO
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1 1ne name ot the generation ‘ s SR

of young people torn between
the early 19 80’s
and early 2000’s.



e, the undersigned, the generation

of startups and quarter-life

crises, of constant status updates,
and identity invention are committed +to
the promise we received when we were young:
that our lives would be extraordinary. Born at
the optimistic turn of the century, we desire
to embody fully achieved potential, creativity,
and social enterprise. Yet for most of us, that
greatness has been elusive, We belong to a nation
that categorizes identity through generations,
each with a distinct culture and with a
trademark historical contribution. In our time,
Time Magazine has deemed us the self-absorbed
"Me, Me, Me" generation. As Chris Weller said, "we
post to social media on a regular basis, through
profiles and accounts that pose the question:
Who are you?" While many commentators have
commended the high mobility rates, increased
college graduations, and propensity towards
idealism in our generation — we are keenly aware
of the drama inherent in constantly inventing
an answer %o that question. The glitzy image
posted on our Facebook wall seems ephemeral, and
once alone we are disappointed.

It has been the Millennial experience (thus far),
that our voyager years in our twenties and
thirties have been marked by longing., We hunger
for a great and impossible version of ourselves,
and yet are constantly disappointed by the fact
that the target keeps moving-that our promised
happiness is perpetually postponed.
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As a result, many live as novelist Karl
Ove Knausgaard describes: "The only +thing I
have learned from life is to endure it, never
to question it, and to burn up the longing
generated by this in writing... Surely, I love my
children [job, friends, and lifestyle]. Yet, even
the meaning that they produce is not sufficient
to fulfill a whole life" (#y Strugecle, 14). We face
an uncomfortable truth: a generation whose self-
esteem has been carefully protected, and whose
lifestyles choices have been broadened, has not
become happier as a result. We desire to reclaim
the promise that our lives would be meaningful
and great - and yet have found that we need
answers outside ourselves, and with people who
are daring enough not to exhaust their longing.

For +this reason, we have chosen %o create an
exhibit on the Millennials, not out of the
narcissism that our public discourse suggests,
but rather out of the acute awareness +that
the Millennial problem is a timely, poignant
expression of the human problem. This chasm
between our desire for greatness and the
frustration of reality is the starting point for
finding our true identity; here we are forced to
confront the question of what gives meaning to
life, In order to narrate this timeless identity
struggle to the people of this epoch, we feel
compelled to use our Millennial language and
media - Facebook, selfies, blogs, live feeds.

The exhibit is the result of six months of work -
the Millennial Project — between 75 young adults
from North America who have tried juxtaposing
their experiences with a few fundamental texts
by Luigi Giussani, in order to understand if his
proposal could still be relevant today. While
working in small groups of 10-15 people over
several months, the interstate Skype calls and
the Facebook and Twitter posts have become the
place of an overflowing of stories, surprises
and discoveries. The path of the exhibit reflects
this, as it evocatively retraces the journey to
our visitors, inviting them to undertake it
with us.




JoSe

is a jack of all trades.
While he happens to be a
civil engineer with some
credentials in theology,

is passionate about [MH[DRALS his greatt-:\st passion is
merchants and CRUSADES and education.

teaches MEDIEVAL history to college

students amidst the cornfields

of the Midwest.

is a frenetically joyful world History teacler
in an .‘me'-c.‘-ﬁ, high school on the East Coast.
In another life, she would have probably studied
graphic design and museum architecture to be more
helpful to Martina in this endeavor.
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loves teaching Science and Italian
to her students in middle and high school.
She also loves spending time with her
children Lucia and Joseph. She is mar-
ried to a wonderful engineer who makes
her life a beautiful adventure.

I

JONaTA aN

is a real estate entrepreneur in the Rockies. He loves hiking, sharing
life with his friends, having fun with kids, and beauty.

CHRiSEiNa
bout education since she was Very

r, her love for Chemistry and
Now she is a middle school

has been passionate a
young. As she got olde
the physical sciences grew. .
science teacher inasmall Catholic school.

W

is a wife and
two (soon-to-be three)

She lives in Wisconsin.
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I is a PHYSICIST who works at a
1 university, where he is fortunate

1 enough to get paid to be a PERPETUAL
: STUDENT. with nature as the professor
I and the |JNIVERSE as his classroom.
1
[ 5

Em L -y

lives in @h¢o with her husband and 3 children, and
is about to give birth to her fourth child. She
is looking forward to snuggling the new baby and
doing all the things she can't do while she's pregnant
like cl.iﬂ.biﬂ.} trees, riding bikes, and sleeping
on her back.
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I have to say that's because | want to count,
| want to be seen. | don't just want to take a

picture of the mountains, even though they are
beautiful, | want to be a part of that picture. So
this is another way of not just seeing that | am
the center of everything, but wanting to be a part
of something.

[N THE END THERE TS THIS DESTRE
10 BE A PART OF SOMETHING BIGGER THAN MYSELF,
EVEN SOMETHING INFINTIE.

This photo was taken in the AR[H[S PAKK IN MOAB,

UTAH by a photographer we know who lives in
Colorado. So the story is basically that he was
up all night after all the tourists had left, taking

pictures with a technique called ILIGHT'PAINHNG'

photography - using a flashlight to light up the

arch during a long exposure, with the MI[KY WAY
GA[AXY in the background. It was very beautiful,
but at the end of the night he decided he wanted
a S[LF'PORIRAH So he put on the timer, ran all the
way up to the arch, then came back to realize he
had taken his favorite shot of the night. ,’
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hipster - born in the middle of a digital revolution,

educated to be an exceptional non-conformist
and yet burdened by the expectation of living up to that
specialness. When we started the work together, looked at
each others’ Facebook walls, and reflected on why we posted
certain things about ourselves, we became keenly aware of these
posts as an expression of a deep longing for the promises that
have been made for our lives. Getting into our 20s and 30s, what
many journalists call the voyager years, has meant we hunger
for a fuller version of ourselves that did not come with college
or the dream jobs. In fact, the sense of fulfillment is perpetually
delayed and disappointed. However, in listening to that internal
dissatisfaction, there has been a possibility of rediscovering a
different kind of purpose, a different kind of greatness that our
generation (or generations before us) has not been able to provide.

e
I he word Millennial conjures the image of the young

would add that the question of trying to understand oneself

is common to everybody, not just those of us born

in the millennial generation. But since we are
Millennials, and this question of meaning and
identity is surfacing for us in particular ways and
through unique experiences, those are what we're
using in this exhibit. 9

)
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he exhibit attempts to capture our questions and
reflections through our generational language - blogs,
social media, conversations with friends, snapshots
- all of which are condensed in a Facebook timeline. We
have chosen this format because this is the way in which
we Millennials express our thoughts and experiences, and make
ourselves known. The snippets of questions and comments
that compose these timelines are transcribed from the Skype
conversations among 75 young adults who have been working
on this together, in dialogue with other Millennials and authors
who speak to this experience.

We have quotes, not definitive statements, because we don't
want this dialogue to be over, we want to foster thought and
conversation. By design, this installation is incomplete, inviting
its viewers to jump into the fray. As you go through the pages, feel
free to leave your comments and questions in the blank space at
the bottom of each panel. ”

5
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was really struck by this thing that Alicia Keys is saying
where she notes that one day she was just asked “Why are
you here?” To which she replies, “This really hit me on a deep
level. No one has ever asked me that question before.”
| think that modernity kind of pushes us to set aside those
questions: “get back to work, stop asking why you are here, just get back
to work, you have a job to do.” Giussani, instead, reminds us that these
questions are really at the heart of everything that we are given. ,,
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iussani's quote forces me to consider that most of
us don't actually have the capacity to name what it
is that we really live for. And often when we do, it's
an enormously rude surprise (as it was for me). If you can
look at the ugly truth in the face - that you have actually
woken up this morning for something banal - then the
crisis is good for you. This level of honesty allows us to deem

whether our purposes are worthy or not. ’,

ce

ne thing that really hit me about this panel was the quarter-

life crisis phrase, because | always felt that | was in a

perpetual identity crisis in my twenties and thirties, and
| thought | was the only one. Hearing this being discussed,
| was like, wow, there is this whole generation that's going
through it. This is liberating for me - that | didn’t have to hide
from this search. It's a shame that | didn’t know who I was, but | can really
start the search. Because we always hear about the mid-life crisis where
parents or people in their fifties look back and say: “Shit, what have | lived?”
Whereas we are asking these questions much earlier, and we are much
more dissatisfied it seems. 9

J
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found the quarter-life crisis problem is actually the

most important and most generative tool in our personal

development - meaning that the more you look at those

questions, the more you look at the dissatisfaction of the

restlessness, the joblessness, and Steph'’s contribution to this

panel - that those things ultimately are very good for us. | think the

loneliness that Jonathan was describing is definitely something that all

of us know very well, but it's the positivity in front of that loneliness that

allows you to actually grow. How is it possible for us to look at a crisis and
not suffocate, but rather, instead, embrace the questions?

How
181t POS-Sible 7o
US to look at a
Crists « viot
suffocate,

but rather, jyctead,

23
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hat I've seen in myself is this need to just
have an answer, and that's what has lead
mostly to this dissatisfaction that is spoken
about in the second panel with Emily Williams or
Emily Marsolek. If you take the risk with a friend
to bring up these questions, often the response just
seems to be: “Don’t dwell on all these questions, just forget about
them.” And | subconsciously just shove them down, distracting
myself with Netflix or Facebook when | can't handle anything.
What | have found in being part of the Millennial Project is that
there is really only one thing that helps me to stay with that ques-
tion, a companionship.
| need someone who encourages me to keep asking - not just
someone who gives me an answer, because | feel | haven't been
taken seriously when | am quickly given one. 9

J

didn't really have anything to add but | think

what Carolina said: when we actually can name

the thing that we're living for, or that thing within
us that'’s really plaguing us, we can have a real freedom in
front of it. This is exactly my experience the night that | shared
this thing about my marriage within the context of one of our
group meetings. | just was really surprised because in sharing
this experience, it can really seem depressing and awful - it prob-
ably makes people not want to get married or something. But at
the same time, after | mentioned it | went and sat down with my
husband when we were both getting ready for bed and | felt a
tremendous freedom and joy in front of him. | could say: “here’s
what'’s been happening, there was this promise and instead we live like
this during our day-to-day life, and | know there’s something more.”
But amazingly, saying this out loud to myself, to my husband, and
to these friends wasn't the end of something, it wasn't like, “well,
that probably means | married the wrong person.” Instead, | wanted
to look more deeply at it. 9

J
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his desire for greatness and even the promise
of it has always been so spoken of in my life.
| didn’t have the experience that Charlie had in

0 > being useful without a job, nor Fedi's having everything
E I . and it not being enough, but somewhere in between - just
! ! knowing that this isn't it. If | ever asked why | have to
E E study this, everything was always: SO you can go on to
: ! the next grade, ;o you (_:an get m_to a good college, s_o yf)u
: r' 1oocan get a good job, so just let this suck up your er?tlre Ilf_e

! that you'll be happy some day - but never answering this
really love Fedi's quote: she went to Med school, has an ! question of meaning. What | wanted to do was get my de-
amazing husband, two kids, a beautiful house, and yet 1 gree and then get married and choose to stay home with
she’s saying that she’s not satisfied, “/ want more.” For 1 my kids. Feeling so deeply disappointed when | achieved

me, this was incredible because it seems like Millennials i all this, | really felt lied to. This promise of the American
are very audacious in saying that we have a lot of things that E Dream was crap. It has not satisfied me. | think it has
previous generations would have died for, but it's not enough, it's ~-> been easy at times to think like Taylor Swift: "/ should have

not true freedom, it's not the American dream that's going to make me known that this wasn't a fairytale. | should have known."

happy. So, it seems as though the advice we were given was a lie, and this

lie begs the question: “Well, what do I do from this point? If all those things But something in me also can't just resort to apathy. My
that in previous generations everyone said are going to make me happy, aren't, desire for greatness is still there, it's just that all of this
then, what do I do?” It's kind of a dizzying place to be in. “We're happy, free, advice that | have taken my whole life was a lie that didn’t

confused, yet lonely at the same time.” lead there. 9

?» )
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rom childhood we've all been told that if you follow
your dreams you'll do whatever you want, you'll
accomplish everything. And all of these celebrities
who made it to the top, they're always telling us: follow
your dreams. In my case, when | was four years old my dream
was to get a grand slam for the NY Mets in game seven of the
World Series. That was my dream. So, | am confronted with the
fact that | am not there and | probably never will (and that
the Mets suck). | probably have a better chance of
making it to the MLB than the Mets winning the World
Series. "What was wrong with that? Did | just not follow
my dreams far enough? Was it my fault because I didn’t
pursue this dream for long enough?”

While we are constantly switching jobs and switching careers,
our parents were stuck with their job and they were happy to stay
with that job for decades. | have a friend who studied engineering, but
then got an MBA from Harvard and naturally she is very successful.
One day, she tells me that she’s quitting her job and | asked her, “Why?
You seem like you're doing really well for yourself.” And she says, “You
know, | just wanted a job where | felt | was making a difference in the
world.” So now she quit that very successful position to do something
completely different. | don't know if she feels like she's making a
difference now, but | think she wanted more from her job because
she wanted to know that her work was somehow connected to the
rest of her life. It wasn't enough to be successful and make tons of
money. She was looking for meaning even in her work.

| think that's really at the heart of this millennial trait of being
dissatisfied. We do feel like there's a desire for it to actually mean
something, and not just be content to separate those eight hours a
day from the rest of our lives. 9

)

ce
think your story about the MLB really clarifies the
theme of this panel because we have been told
that we have all the power in the world to shape our

destiny. Therefore, if we fail, it is because we are somehow
incompetent. So, people start distrusting this desire that they
have for greatness, fearful that such a thing is impossible. This
makes it easier to adopt someone else’s criteria to what it means
to be great. Very few of us take the brave option of questioning the
dominant narrative about a fulfilled life. And | think in order for any
of us to break the feeling of either self-hatred or resentment of
society’s expectations, we have to adopt a different set of criteria.
We need something that both challenges what we assumed to be

a “great” life, but also respects the magnitude of our hopes and
desires as human beings.
”»
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n this panel, Giussani says that if you observe yourself in

action, in an earnest and open manner, the needs of the

heart begin to surface. This conversation on the heart
helps us to actually recover a different criterion. And it
allows us to actually develop a much greater tenderness
for one'’s self, whereas the world usually forces us to hate
ourselves for never having done what we thought we could do.

A\
1
1
1
1
1

What | love about Monica’s contribution is that in working together
we've actually rediscovered an affection for the self which this identity-
obsessed generation (ironically) does not allow people to do. Reinventing
yourself doesn't necessarily translate into affection for the way you were
made. Ultimately reinvention of the self, I've found, leads to places of
much more self-disgust. 9

I

---1->

uring the work together in these months, Francis had really

been hounding us on the point that the heart is infallible.

And I just kept arguing with him because | couldn’t accept
it, and he was so certain and he just kept saying it. But that
was something that terrified me to hear, that there could be
something infallible in me, some infallible criteria. ”




ce

s Fedi was saying in this panel,

| think what's been valuable

about being a Millennial is that
suddenly you discover that this is
what makes me great: yes, it's not
enough for me to go through Med
School just to get a job and make a lot of money. Yes
it's not enough for me to get married and have a lot
of kids because even with that you're like, is this it?
So, for me, it's been that discovery: that this heart, this
wanting more, becomes your ally. It becomes the most
beautiful thing and what allows you to actually live.
As a consequence, being at home with my kids in my
routine, like what | was trying to say in the panel, is that
what moves me.

Sure, within the routine
of the day there are things that are banal, changing
diapers and whatnot. But you don't live your day
dictated by tasks. You live your day dictated by the fact
that you want more and you are looking for meaning.
| think what's great is that affection for yourself, that
level in you which is what makes you great.

| think Giussani's right, if you are engaged in life (in
politics, your studies, the people you love), this affection
for life comes out and that's a beautiful thing. In being
a mom, | wonder when my kids will start thinking about
that when looking at stars, or at a person they love.
Does my life have a meaning? When is that going to
happen to them? That's the motor. If | think about my
past experience, carrying a baby that was born and
only lived a couple of hours, it's so true that being
in front of that, being in front of all of you, says that
there is more.

”»
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I he picture on this panel is really dear to me. When
Emily and | were choosing the pictures for the panels,

when we arrived to this one our question was: “How
can we represent the heart, the fact that we have an internal
detector that makes us leap in front of what you, Monica,
are describing, that other people actually have my same
desire?” And then we realized that searching, searching,
searching for pictures, we actually had captured on
film the very moment in which this detector jumps in and
works. The story behind this picture is that three years
ago we went to a Irish pub in Omaha, and there was this
bartender who was absolutely stunned by us, by the way
we were spending a normal evening together, drinking a
beer and chatting.

And so, when we organized a dinner because one of us
was moving to another city, we decided to invite him.
He arrived knowing nothing about us other than seeing
us at the pub few nights before. He was so amazed at
seeing our friendship, that he commented: “/ have never
seen people that stay together or are friends in the same
way that you are. How long have you known each other
for?” And he asked this to Monica who had only been in
Omaha for 3 months, and so she responded, “Two-three
months.” He was absolutely shocked - and the picture
really captures this moment. For the whole evening he
had this amazement all over his face. ”
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Can't the incarnation appear
as both ordinary

and absolutely disturbing?
Can't it be totally close

and infinitely beyond

at the same time? This is what
our hearts really want:

a GOd who is intimate

while remaining really God.

”»

Lorenzo Albacete

e
]- his is really the heart of the exhibit, because
in the first part there are all of these questions,
all of these identity searches, but

then wma/tinﬁ aboo&a.‘dg withinkable
burits out ato the otene -which, as Albacete
proposes, (0 e pOAAL'blwﬁ 06 the divine
) oma‘/tinﬁ 0/10([%61/15. %
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Wait, isnt there a hig jusvp here
(¢ sounds to we like,

Here are all the questions
and, now the answer (s /&SUS ,...

)

re

here is a complete disconnect

because that's exactly what

happens in reality.
What if this exceptionality that my
heart longs for has the face of a
person, and | can stay in front of it?
To say that another human being is
the salvation is something absolutely
dramatic. The exhibit represents that
drama. There is a chasm between the
first and second part, but it's there
because it's real. The American poet
Edgar Lee Masters would call this first
part of the exhibit:

”Lomym/a for the Sea and, Yot Auidd.”

Instead, the second is the grace of
an encounter - which we can either
accept, or reject. Nothing, not even
our set certainties, take away that
freedom. So, the jump between the first
and second part of the exhibit is highly
dramatic because this tension is always
there. The core of our conversation
is between the two sections. It is
precisely in that chasm. ”

45




actually had an experience of this CHASM

just recently. | had decided | would be lazy

about things and sort of push away my
heart and not desire everything. Then, one day
what happened was that Beth, my sister-in-law, was having a
baby and I couldn’t be there, and this thing was really troubling
to me. The whole day | was moping around, feeling like | was
really forgetting something.

All | could understand from this situation is that | had this
tremendous love and desire to be with Beth and this baby and |
couldn't be there, but | was being given something else entirely
to do here. So, my train of thought became, “/ really want to
be there. | can't be there. I'll go wash my kid’s hair and then cook
the dinner,” which is the next thing | had to do. | wanted to be
there so badly that day, but | couldn’t. What does the love that
| felt for them and the desire to be there have to do with being
present in my house, at that moment?

It was really the first day in a lot of days where | was stunned by the
question, “Does Christ have something to do with this situation?” And
| was moved to tears. It was a starting over again. | couldn’t say
the answer; it was somewhere in the gap between the reality of
the situation and this claim that the circumstances have to do
with Christ, that this has to do with the ultimate meaning of my
life, like we've expressed on the panels. So it is a painful place to
be, and uncomfortable - but ultimately necessary for something
else to enter into the picture. [}

e

think part of the reason we perceive a jump between

these two sections is because Millennials tend to

remain at the level of questions, wanting to know the

meaning of life, but sometimes fail to move beyond the

question. Maybe it's because they are cynical or scared, but

sometimes it's because they think: “Oh yeah, it’s fine if | never know

what the meaning of life is”, like there is some kind of justification to it, or

some kind of identity in it. But I've really seen that just the question is not

enough for me to live. I really need something that will answer the question

and save me. This is why the encounter with Albacete was incredible and
changed my entire life.

I met him because when | was teaching high school the chaplain of my
school invited me to go to a presentation Albacete was giving, basically
trapping me and begging me to go with him. It was a three-hour drive to
Chicago on a school night, and three hours back. And | thought to myself,
“l don’t need another Theology presentation,” because | was a Theology
teacher and | knew everything.

46
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But he literally dragged me into his car and said he was going to fire me
if I didn't go. So | went and the next day | walked in the classroom and
| changed my entire lesson to Albacete’s lesson. In the middle the kids
were like, “Mister, did you meet a girl last night or something?” and | said,
“Yeah, a fat Puerto Rican girl.” There was an evident change in me that
they saw, and | even changed my entire curriculum for that. However, now
| see that even Albacete isn't enough. And so it's this constant seeking
the answer and not just staying in the question. The questions are still
there, even after the answer - but now they're present as a promise, not as
a nagging preoccupation to be squashed.

”»

or me this jump is fantastic and | don't think that to
make it gentle is valuable, the answer to the question |
comes as a jolt.

How could the absolute answer to life be anything less?
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When | was seven, | remember looking at the
stars and wondering what
is life all about.

In high school discovered | was not alone in
this, and | met people who have that same
question. These friends helped me realize

that these questions are what make you what
you are. They were able to say:

"This is what we care about
and this is what I spend my
life for, We want to know
the meaning of our life and
this is what we love,

We love the questions in
you, and those are the
questions we care about.”

They wanted to live my questions with me.




For me this pregnancy

0 my God, the worst thing

has been so difficult that after

months of being sick with severe anxiety and J[h(]’[ has ever happened to me
depression, it has drawn out these questions in me on hGS rea ”‘f been a bUfST
alevel I didn't want. But one day | was talking .
to a friend in a total panic attack and he said to me, OF Sﬂmething beaUt l FU' ”

“What if at a certain point you could imagine
that you can embrace this, that you can say
‘ThIS |3 gUOd FO[ me?’"AndIthought,
there is nothing good about this. But | have to say that

through this insanely jarring experience I've
discovered that | can't even survive

on my own.

| was driving in my car today after spending
time with friends, just thinking, “Oh my God,
the worst thing that has ever happened to me

has really been a burst of something beautiful,

because 1 WOUId never even attempt
to seek Christ as an answer fo this
if T was (l|0ne,oriftheanswerwouldhave

been to take a pill and make the depression go
away, it would just be a way of avoiding myself,
or avoiding all of the questions.” This is really
freaking hard, but | can’t believe that | am
thankful for the depression because it forces
me to remain in the questions - although it's not

as simple as just saying that.

Fien in the most UncomFortable
experiences of my life, even here Christ
is with me. I am not abandoned”.




(\ " EXCTEMENT
~ AD AN T0 EMRACE THESE
QUESTIONS, Fix s o

WALKING.
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love this image because you so

clearly want to see what's under

there, and there's no way of
knowing, but it's compelling.
| want it framed somewhere in my
house just to remember that these questions
aren't suffocating, and that | don't want to rest.
Even the pretty image on the curtain, because
there is something peaceful about it, but | really
want more, and | want to know what's behind it
and who's behind it. ,’

fter what happened to us, it's

impossible to continue like

before. For me the beauty of
this is that it keeps reoccurring.
During these past months, many big things have
happened and my sense is really like the man
in the picture: | absolutely don’t know what is
awaiting me, but the one thing | am absolutely
certain of is that | don't want to waste one sec-
ond of this life that I'm starting to glimpse. And
so, that gesture of lifting the curtain is the ex-
pression of the desire of my heart with all these
questions, with all this drama in front of abso-
lute grace - this gaze in the crowd that we met.
Afterwards, nothing is really like it was before.

”
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"All the while | hungered for meaning in my life.
And now | know that we must lift the sail

and catch the winds of destiny.

Wherever they drive the boat

to put meaning in one’s life may end in madness,
but life without meaning is the torture

of restlessness and vague desire.”

Edgar Lee Masters “George Gray”

This sadness, this longing

for something great,

this desire to be truly oneself requires
areasonable man to take a step,

requires his freedom to act: he has to cry out.
Indeed, in front of man'’s own incapacity
either everything is tragic,

or everything is dramatic.
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